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PEJIITTIE3HABYO-®IJIOCO®PCBKA TPAHCKPHUIIIIA CUMBOJIY TA
KAHOHY B KOHTEKCTI PEJITTMHOI'O MUCTEIITBA

Y i cmammi asmop Hnamazaemvca po3kpumu 0coOIUBOCMI 6NAUBY MAKUX CKIAAOOBUX
penicitino20 Mucmeymaa, K CUMBOJI | KAHOH, Y KOHMEKCMI 6NIU8y Ha A00UuHy 6 yitomy. Jocrionuxa
yixasums npoyec QYHKYIOHY8aHHA ix y peniciiHomy mucmeymsi 5K 3 OOKy pelnicie3Haguo-
ginocoghcvrozo ananizy, max i 3 nO3UYIi MUCTIEYMBO3ZHABCEA.

Knrouosi cnosa: cumeon, KaHou, MUCmeymeo, Kamapcuc, KyJabm.

The article makes an attempt to reveal the peculiarities of influence of such components of
religious art as symbol and canon in the context of influencing a person as a whole. The researcher
is interested in the process of their functioning in religious art both from the religious-philosophical
side and from the position of art history.
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B oannou cmamoe asmop nselmaemcs pacKpblinb ocobenHoCmU  GIUAHUSA — MAKUX
cocmasiAiowmux peiucuo3noco UCKycecmed, KaKk CUMe0l1 U KAHOH, 6 KOHMEKCme 6IUSIHUSL HA Yell06eKa
6 ueiom. Aemopa unmepecyem npoyecc ¢yHKl4UOHMp08CIHM}l Uux 6 peiucuoO3HoM UcCKyccmee Kak co
CNMOPOHbL peﬂueuoeedueCKo-gbwzocoqbcxoeo anajausa, maxk u ¢ no3uyuu ucxyccmeo@edesz.

Knroueswie cnosa: CUMB0OJI, KAHOH, UCKYCCmMB0, Kamapcuc, K)Jjbni.

VY peniriitHo-inocoPchbkOMy IHUCKYpPCi SK MHHYJIOTO, TaK 1 CY4acHOTO IHTEpecy
pelirie3aHaB4oi HayKM OCHOBHA yBara 30Cepe/KeHa Ha JOCITiIPKEHHI OKPEMHUX CKIIAJJOBHX
MHUCTEIBKOTO CaKpaJlbHOTO KOMILIEKCY.

Cepen cydyacHHX YKpPaiHCHKUX pEJIri€3HaBINIB Ii€l mpooiemu Topkanucs A. Jlemenko
(KOEBOIONIHI TIPOLIECH B XPHUCTUSHCHKOMY cakpalibHOMy MmuctenTBi) Ta H. KpaBuenko
(cexymsipae oOpa3zoTBopue MuCTenTBO). Cepen  paasHCHKUX JOCHITHUKIB, KOTpI
aHaJIi3yBaJId BIJIHOIICHHSI PENIriiHOT ¥ eCTeTHMYHOI CKJIaJ0BOI B JKHUTTI COL[IyMY, BapTo
sragatu C. bynrakosa, 1. ®nopencekoro, €. fkxoBnesa, A. Jlocesa.

Meroro Hamoi HaykoBOi PO3BLAKM € cmpo0a aHamizy MOXJIMBOI mepremniii abo x i
pe3ybTaTy CIPUHHATTS TBOPIB PENITiiHO-CaKpaIIbHOTO MUCTEITBA 3aBSIKA CUMBOJIIYHOMY i
KaHOHIYHOMY HaBaHTA)KEHHIO, KOTPUI BUpPaKae€ThCs B MOCUJICHHI PENTHHUX MepekUBaHb 1
3MiltHeHH1 Bipu B bora abo »x, sk pe3ynpTar, TIHOOKIM ecTeTW4Hid Hacoyonai, KOTpa
npUTaMaHHa SK TJIMOOKO BIPYIOUlM JIFOJMHI, TaK 1 €CTETY aTeicTy, 1, sIK HACHIJIOK, BITUYTTI
KaTapcucy.

CuMBOJ SIK PETIrifHO-XYI0KHS KaTeropisi, 0e3CyMHIBHO, BUHUKA€E B Hapax CBIIOMOCTI
e MigosoriuHoi, Okl 3a Te — y Halmepmmx (opMmax MEepPBICHOTO MHUCIEHHS, Y SKOMY
HasBHA 3HAKOBa CHUCTEMa, IO I[IO3HA4Ya€ 3acTyNHMUTBO W Taly. OpHOCTaliHICTE MIX
CUMBOJIOM 1 Ta0y OCOOJMBO UITKO BUPaXXA€TbCd B IXHIM CYTTEBIM PHCI. YCl BOHH €
MO3HAYEHHSM yTAEMHUYEHOTO, HE3PUMOTO CMUCITY, KOTPUH 3pO3yMUIHIA JIUIIIE TOCBTICHOMY.
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[HII0rO CYTTEBOIO PHUCOIO € T€, III0 BOHU € 3HAKHU TOTr'0, YUM HACIIpaB/l BOHU HE €. Y CHMBOJII
[l O3HAKW HAWOLIBIN PO3BUHYTI ¥ BUSBIICHI, TOMY IO CHMBOJ TpaHC(HOpPMYyeTbCS B IUTY
KOHCTPYKIIIIO, «...5Ka BKa3ye Ha I110Ch, YUM BOHA He €» [3, c. 184], 1 sika Hece cMucI 1 1A€t0,
BUPaXAIOUH iX 30BHIIIHBO 1 BHYTpilHEO [3, c. 196-200]. Tak, y xpuctusncrkomy CumBoIi
BipH Oynu chopMoBaH1 OCHOBHI PHUHIIMITK BYEHHS Tpo TpueauHoro bora: bora-Oriis, bora-
Cuna i bora-Jlyxa cBstoro. lle BuenHs Oyno 3amudpoBaHO B CHUMBOJaX-3HaKax, s
MO3HAYEHHS SIKUX CTBOPEHI 300paXkalibH1 aHAJIOTU: OKO, SATHS ¥ roiy0. Y mojaablioMy nepiil
IBa TpaHCHOPMYIOThCS, HA0YBAIOUM aHTPOIIOMOP(HOrO XapakTepy, i ICHYIOTh MapajeibHO 3
TIEPBICHUM BapiaHTOM.

Y XpucTusiHCbKOMY OOTOCIIOB’1 € MpsMi TMOCWJIAHHS Ha Te, 10 Oarato CUMBOJIB
XPUCTHSIHCTBA 3allO3WYEHO 13 100U BapBapcTBa 1 € pe3yibTaToM TpaHcpopmallii CUMBOIIIB
aHTUYHOI penirii, KyiapTypu H Midosorii. Ha me cmnpaBemimBo 3BepTae yBary, 30Kpema,
JI. Ycenencbknit: «CumBONI KOpaOiii B JajieKid JTaBHOCTI O3HA4aB TMOJOPOXK MAYIIl B
MOTOMOIYHMI CBIT, a BiJl Yyacy MOSIBU XPUCTUSIHCTBA CTaB IIPOCTO CUMBOJIOM OJIarONOJyYHOTO
KUTEHCHKOTO MUIAXY, CHMBOJIOM ONaro/eHCTBa...». A TOTIM KopalOenb CTaB CHMBOJIOM
LlepkBH, 110 «...IJTUBE MO XBHIAX KUTEHCHKOTO MOPS, a TAaKOX CHMBOJIOM VI, IO ii Bee
Lepxsa» [4, c. 53]. ['oioBHA 03HaKa CUMBOITY, OTXKE, TIOJIATAE B TOMY, 10 BIH JOTMaTHYHUH 1
3aMKHYTHH, Y HOTr0 CTPYKTYpl HEMA€ BKa31BKU Ha MEPCIEKTUBY, OTXKE, BIACYTHS MOXJINUBICTh
3MiH 1 BAockoHaneHHsA. M. Emiane 3a3HaudaB i3 115010 nprBoay: «CHMBOIM TPOOYIHKYIOTH
ocoOuCTUIl JIOCBIJ 1 MEPETBOPIOIOTH MOTO HA TyXOBHMI aKT, HA MeTai3udHe pO3yMiHHS
Ceity. Ilepen Oynp-sikum nepeBom, cuMBojioM [lepeBa CBiTy 1 00pa3oM KOCMIYHOTO KHUTTS,
JFO/IMHA /10 CyYaCHUX CYCIIJIBCTB MOTJIa MaTH JOCTYII 10 HAWBUIIOI AYXOBHOCTI: pO3yMIiIOUH
CHMBOJI, BOHA 3/IaTHA BiTUyTH yHiBepcaibHe» [2, ¢. 113].

Po3ymiHHS TIpekpacHOTO — MpOIEC CKIaIHHMA, ajle BU3HAYAIBHY POJb TYT, 3PEHITOIO,
BIJIIFpa€ coIliaibHa TPUHAIEKHICTh 1 CBITONISAA JoauHd. He BumaakoBo pemiridHui
CBITOIJISAJ] Ma€ 3HAYHUIN BIUIMB HA CIIPUUHATTS JIIOJUHOIO MPEKPACHOTO B HABKOJHUIIIHBOMY
cBiTi. L{e MOXHa MPOCTEKUTU HA CHPUNHATTI OJHOTO i TOTO K SBUINA YU TBOPY MHCTEIITBA
JIOJIbMHU, IO CHOBIAYIOTH PENiriiiHi ado BIABHOMYMHI TOTJISIAM, KOJIM B KOXXHOTO 3 HHX
BUHUKAIOTh IIUJIKOM BIIMIHHI MOYYTTA Ha mpukiaal «CiKCTHHCHKOI ManoHHW» Padaens.
[Toer-pomantuk B. XXykoBcekuil, mroanHa riamOOKO peniriiiHa, TpakTye Ield BEIUKUN TBIp
MUCTEITBA TAKMM YUHOM: «boromarip € He 110 iHIIIe, K OAYIIEBICHUH TpecTon boxuii, mo
BimuyBae Benud Toro, XTto cwauth. | Bin , sk map 3emii ¥ Heba, CHAWTH HA ILBOMY
npectoini... OnHa pyka HEMOBISTH 3 MOTYTHICTIO Beenepkurens criepiacs Ha KOJIHO, 1HIIIA
HIOM TOTOBA MiHECTHCA U PO3MpOCcTepTUCS Hall HeOOM 1 3emuero» [5, ¢. 102]. 3oBcim iHakIe
ouiHtoe «CIKCTHHCHKY MaJIOHHY» MHCTEITBO3HABEIIb: HOTO 3aXOILTIOE T€, IO Y TBOPI «TeMa
SBJICHHSI KpacH CIOBHEHA TIHOOKOTrO IMOYYTTS, BOHA OLIBII MOB’s3aHA 13 CBITOM JIOJIEH,
30/4r71acsl B IUIOTH 1 KPOB, i1 OBISUIO MOYYTTSI Tpareiii BChOTO JIIOJCHKOTO XHUTTA. Tema
MasioHHU y Padaenst 3nmumacs 3 TeMoro 3BeTMUeHHS peKpacHoi kKiHKu. .. Cuita 1poro oopasy
Pagaens B Tomy, 110 Bce MiHECEHE CTa€ B HHOTO OJM3BKUM JIFOMSIM, Kpaca — peabHOIO i
3eMHO0. CHMBOII KiHOYOT Kpacu 3apojpkyBainacs y Padaens Gesnocepeanbo i3 CrorisganHs
ceity» [1, c. 61].

[Torutiv 13 CUMBOJIOM y KaTeTropialibHINA CTPYKTYP1 peIiTiiiHO-Xy10)KHBOTO MUCIICHHS, Ha
AK€ CIIMPAETHCS, BIACHE, PENiriiHe MUCTEITBO, BEIHKE 3HAYeHHS Mae KaHOH. Lle icropuuno
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copMOBaHa CTIHKa CUCTEMA, SIKA PETYJIIO€ I OPraHI30BYE JYXOBHI KOHCTPYKLIT CYyCIIJIBHOTO
KUTTS B3araji. Y MHCTEITBI ¥ pemirii KaHOH BUHUKAE Ha TEHETHUYHOMY pPiBHI B IpoIieci
JIKBIJALIl, po3naay MOHOJITHOI, YHIBEpcalabHOI MI(OJOrIYHOI CBIAOMOCTI. TyT, y KaHOHI,
CYCHUIBCTBO INparHe Ha pIBHAX CBIJIOMOCTI, L0 YK€ BUWIECHYBAJIUCS Ha PIBHAX (opMm
CYCIIUJTBHOT CBITIOMOCTI, sKI ()OPMYIOThCSI Yd BKe copMyBammcs, 30€perTd IUTICHICTH 1
CTIMKICTb CTPYKTYPH 1€l (pOopMHU CBIAOMOCTI.

AHani3youn BUHHKHEHHS KaHOHY B CTPYKTYpl peniriiiHoi i XyaoxkHboi (opm
CYCIUIBHOT CB1IOMOCTI, YK€ CKJIQJHO, a B IEBHUX aCMEKTaX 1 HEMOXJIMBO, BUMJICHUTH CYTO
peniriiHe 4M XyI0KHE — TaK BOHM ICTOpPUYHO meperuieTeHi. OnHaK BapTO 3ayBakKUTH, IO
ICTOTHa BIAMIHHICTD MIDK XYHOXHIM 1 PENrifHUM KaHOHOM IMOJISITa€ B TOMY, IO KOJHU
XYAO0XH1M KaHOH € KUTbKICHO-CTPYKTYPHOIO MOJIEILIIO, TO PENTIMHUIA KaHOH € I0TrMaToM, 110
MIPOHU3YE HE JIMIIE KUTBKICHI PiBHI, ajie ¥ 3MICTOBHI, TOOTO siKicHI. ToMy pemniriiHui KaHOH
HE JIOIMyCKa€e BIICTYIY HE JIMIIE BiJ MoOy10BU (hopmHu, ajie i Bia 3MICTOBHOTO Hadana. Tak, y
XPUCTHSIHCBKIN ariorpadiuHiid JiTepaTypi, y Tak 3BaHHUX <«OKHTIIX CBATHX» ICHYBaB HaOip
AKOCTEH, MpUTaMaHHUX CBATOMY, TOOTO Oylla CTBOpEHa IEBHA KaHOHIYHA cxema o0pa3y
cBiTOrO. «Kutrenucy oOOB’SI3KOBO PO3NOYMHABCS 3 HE3BUYHOTO JUTHHCTBA CBSITOTO, KM
y)K€ B TOM yac MaB BHHATKOBI SIKOCTI CBSTOCTI: JOTPUMYBABCS IMOCTIB, OyB CEpHO3HUM, HE
rpaB 3 I1HIWUMHU JiThbMH. CTaBIIM JOPOCIMM, BiH OOOB’S3KOBO MaB TBOPUTH 4Yyjeca, a
HATPUKIHII CBOTO KUTTS MPUUHATH My4eHHUITBO [5, c. 107]. Pazom i3 TUM kaHOH OyB TUM
MPUHIIMIIOM, KM BH3HAUaB CBOEPIAHICTH MOOYIOBU apXiTEKTYPHHX PETITIHHUX CIOpYyH 1
OpraHi3alliro 1HIIMX MUCTEITB HABKOJIO IIbOTO TOJIOBHOTO €JI€MEHTA XPUCTHSIHCHKOTO KYIBTY.
KanoHn XpUCTHAHCHKOTO (KaTOMMUBKOTO M MPaBOCIABHOIO) apXiTEKTypHOTO aHCaMOio 3
BEJIMKUMH IUIOMMHAME He(diB 1 30BHIMIHIX CTIH XpaMy 3HAYHOK MIpOI0 HaJlaBalH
MOKJIMBICTb JJIsi JIOMIHYBaHHsI 300pakaJbHUX €JIEMEHTIB y CHUHTE31 MUCTEUTB (BITpaxi,
¢pecku, posmuc) [5].

OTxe, SIK CHMBOJIIYHA, TAaK 1 KAHOHIYHA CKJIa/I0Ba PEIriifHOTO MHUCTEITBA HE 3M031 OyIa
abCONIFOTHO BU3HAYATH CBOEPINHICTh XYJOKHBROTO MHCIEHHS. BoHHM nMie B TEBHHX
ICTOpUUHUX Mekax OyiaM 37JaTHI Ha KOHKPETHOMY 3MICTOBHO-(OpPMalIbHOMY piBHI
OpraHi3yBaTH CTIMKICTh XYA0XKHbBOI IUTICHOCTI. JI0 TOro * KaHOH Ie OLIbIlIe MiAKPECIIOBaB
TaJIAHOBHUTICTb 1 OPUTIHAIBHICTD XY/I0KHUKA, 1[0 TBOPUTH y HOT0 MeXax, 00 11100 CTBOPUTH B
MeXaX KaHOHY 3HAYHMM XyTOKHIA TBIp, TpeOa MaTH HeaOMsIKUN TBOPUMU MOTEHLa,
3ATHICTh MOJOJIATH HAasBHI cTepeoTHnu. Tak, mpumipom, TBOpYicTb AHIpis PyOnpoBa
3aiiiCHIOBazacs B MeXax IPaBOCIABHO-XPUCTUSHCHKUX KaHOHIB, aj€ pa3oM 13 THM BOHA
BUXO/AMIA 3a Horo (opManbHi MeXi, CTaBIIM HEMOBTOPHUM SIBUIIEM CX1IHOCIOB’ SHCHKOI
KynbTypH. Takoro sk Oyna 1 TBopuicTh Mikenanxeno, Jleonapao aa Binui, Padaens i iHmmx
TeHIaIbHUX MHTIIB 3axigHoi LlepkBH, KOJIM BOHHM, CTBOPIOIOYM €MOXalbHI IIEAECBPH
MHUCTEITBA, yC€ X BHUXOIWIM 32 BY3bKI MEXI TEOJOTIYHHX MpPUMUCIB. YUM 1 3yMOBIIEHO
HETIepPEeBEPIICHY TOCKOHATICTh IXHBOI XYJOXHBOI TBOPYOCTi, SK PE3YJIbTaT KOJOCAIHHOI
mparli Ta TeHis JapOBaHOTO MUTIFO boroM, KOTpa MOJOHUTH CEpIIe SIK BipsITHUHA, TaK 1 ecTeTa
areicTa.
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Maksym Melnychuk

RELIGIOUS-PHILOSOPHICAL TRANSCRIPTION OF SYMBOL
AND CANON IN THE CONTEXT OF RELIGIOUS ARTS

The article makes an attempt to reveal the peculiarities of influence of such
components of religious art as symbol and canon, in the context of the impact on man as a
whole. The researcher is interested in the process of their functioning in religious art, both
from the side of religious-philosophical analysis and from the point of view of art studies.

The symbol, as an integral part of religion, serving both a liturgical and ritualistic
function, is the embodiment of the existential meaning of the divine world, immutable and
eternal. The symbols clearly demonstrate the presence in the earthly reality of the very
beginning of the transcendent, formulating the original position of the connection of the
world sinful and sacred. This is their main purpose. Hence, the saturation of religious-
cultural symbols with a variety of historical, social, moral-ethical, aesthetic, modern,
mystical-esoteric, and other meanings syncretically link in one indissoluble sense, which is
involved in the transcendental mystery of being. Hence, the exceptional generalization of
religious symbols, due to its abstract nature, maintains its cultural content within the
enormous time and space dimensions of epochs, supranational and transgovernmental
communities in world religions. Symbolism in religious art allows us to relate the
experiences of millions of people to some kind of integrality, different in their ethnic origins
and cultural traditions; to act as a form-forming and system-forming factor of separate
cultures and whole civilizations.

The Canon as a certain law, which is a typical example for imitation, may be not only
religious, but also artistic. The canons of artistic and religious origins are born as an
integrity that is difficult to divide, but each of them has its own specifics. The canon is often
considered only as a factor limiting the artist, but it also has the other side. Compliance with
the canon allowed the artist - even a mediocre one - to reach a high level of artistic
creativity. Thus, the average level of mass art production, for example, the ancient Russian
icons due to the hard canon is very high. The true artist, working on nuances of artistic
form, could show his personality and creative genius.

The symbolic and canonical components of religious art were unable to completely
determine peculiarity or uniqueness of artistic thinking. Only in certain historical
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frameworks they were able to organize the stability of artistic integrity at a specific content-
formal level. Moreover, the canon emphasized the talent and originality of the artist who
created within its framework, as in order to create a significant work of art within the
framework of the canon, it is necessary to have a great creative potential, the ability to
overcome existing stereotypes. Thus, for example, Andrei Rublev’s works were carried out
within the limits of the Orthodox, Christian canons, but at the same time it went beyond its
formal boundaries, becoming a peculiar and unique phenomenon of the Eastern Slavic
culture. The same were the works of other world artists who represented religious and
sacred art of the Western Church - each of their geniuses went beyond the narrow limits of
theological prescriptions, which is due to the unsurpassed perfection of their artistic
creativity, and as a result, the world’s artistic heritage.
Keywords: symbol, canon, art, catharsis, cult.

Maxkcum Menvnuuyk

PEJIT'TE3HABYO-®IJIOCOPCBKA TPAHCKPHIIIIA CUMBOJIY
TA KAHOHY B KOHTEKCTI PEJIITTAHOT' O MACTEI[TBA

VY nponoHOBaHii CTaTTi aBTOP HAMAra€ThCs PO3KPUTH OCOOJMBOCTI BIUIUBY TaKUX
CKJIa/IOBUX PENIriMHOr0 MUCTENTBA, IK CUMBOJ 1 KAHOH, Y KOHTEKCT1 BIUIMBY Ha JIIOAUHY B
uinomy. JocnigHuka 1ikaBUTh Mpolec GYHKIIOHYBaHHS iX y peirifHoMy MHCTEUTBI fK 13
OOKy peririe3HaB40-(}1I0cOPCHKOT0 aHaATI3Y, TakK 1 3 MO3MUIli MECTEIITBO3HABCTBA.

CuMBOJ, $K HEBIJ’€MHa CKJIaJ0Ba peirii, BUKOHYIOUM SK JITYpridHy, TaK
PUTYATICTHYHY (YHKIIIO, € YOCOOJEHHSM OYTTEBOrO CMHUCIY OO0XECTBEHHOIO CBITY,
HE3MIHHOTO i BiYHOTO. CHMBOJH JIEMOHCTPYIOTh HAOYHO MPUCYTHICTh Y 3€MHIi pPeabHOCTI
MOYaTKy caMmMe TpPaHCIEHJIEHTHOTo, (OPMYIIOIOTh BUXIJHE IMOJIOKEHHS 3B S3KY CBITY
TPIIIHOTO ¥ CakpajabHOTO. Y LBOMY MOJISTA€E X TOJOBHE MPHU3HAYCHHS. 3BIJACH HACUYEHHS
PENIriiHO-KyJIbTYPHUX CHUMBOJIB PI3HOMaHITHUMHU 1ICTOPUYHUMH, COLIaJIbHUMHU, MOPAJIBHO-
€TUYHUMH, €CTETUYHHMH, CYYaCHHMH, MICTUKO-€30T€PHUYHUMH, Ta IHIIUMHU CMHUCIAMH,
CHHKPETUYHO  TIOB’S3aHMMHU B  OJWH  HEPO3PUBHUN  3MICT, TPUYETHUH /IO
TPAHCIICH/ICHTAbHOI Ta€MHUIII OyTTS. 3BIJCH X 1 BUHITKOBA y3arajibHEHICTh PENITIHHUX
CHUMBOJIIB, 1[0 3aBJASKH CBOill aOCTPAKTHOCTI YTPUMYIOTh CBiil KYJIbTYPHHUU 3MICT y MeXax
BEITMYE3HUX 3a CBOIM YacOBUM 1 MPOCTOPOBUM MACIITA0OM €MOX, HaJHAI[IOHATBHUX 1
TpaHCAEpKaBHUX CIUIBHOT Yy CBITOBUX penirisix. CUMBOJI3M Yy peNiriiHoMy MHCTEUTBI
JI03BOJISIE 3B’SI3aTH Y AKYCh IUTICHICTh TYXOBHI NEpeXUBAHHA MIJIbHOHU JIOJEH, PI3HUX 32
CBOIMM  €THIYHMMH  BHTOKaMH ¥  KyJAbTYpHHUMH  TPaJWLisAMH, TOCTaTH  SK
(OpMOYTBOPIOBAJIBHHUI 1 CHUCTEMOYTBOPIOBAJILHUI YHHHUK OKPEMHX KYJIBTYp 1 IIHX
MBLII3AIHA.

KaHoH sk meBHHII 3aKOH, IO € TUIOBHUM 3pPa3KOM ISl HACTIAyBaHHS, MOXe OyTH HE
TUIBKH pEeNiTiiHUM, a W XynoxHiM. KaHOH XymOXHIM 1 pemiridHuii HapOIKYIOThCA SIK
IUTICHICTD, SIKY BXXKO PO3JAUINTH, ajlieé € B KOXKHOMY 3 HUX CBOs crernudika. YacTo KaHOH
PO3TIISIIAIOTE TUTBKH SIK OOMEXYBAJIBHHUU MJISi XyIOKHUKA (aKkTop, OJHAK y HBOTO € WU
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1HImM Oik. JloTpuMaHHS KaHOHY J03BOJISJIO XYJOKHUKY HaBiTh MOCEPEIHHOMY BHUUTH Ha
JOCUTh BHCOKHH pIBeHb XYAOXHBOI TBOpYOCTi. Tak, cepenHiii piBeHb MacoOBOTO
XYA0KHBOTO BUPOOHUIITBA, HAPUKJIIA/I, JAaBHROPYCHKOI 1IKOHU 3aBISIKH KOPCTKOMY KaHOHY
BUSIBIISIETBCA Ty’Ke BUCOKUM. CHpaBXHIM MHTENb, NMPAIOI0YM Ha HIOAHCAX XYHAO0XKHBOT
dhopmu, MIT IPOSBUTH CBOIO 1HAUBITYyaJIbHICT 1 TBOPYMMA T'eHIM.

CuMBOJIIYHA ¥ KaHOHIYHA CKJIQJIOBI PENITIMHOrO MHCTENTBA HE B CTaHI OyiH
aOCOIOTHO BU3HAYaTH CBOEPIAHICTH a00 ¥ YHIKaJIBHICTh XYJI0KHHOIO MHCIEHHA. BoHU
JUIIE B IEBHUX ICTOPUYHUX MekaxX OyJH 3JJaTHI Ha KOHKPETHOMY 3MICTOBHO-(OPMAIbHOMY
pIBHI OpraHi3yBaTH CTIHKICTh XYyIOXKHBOI IUIicHOCTI. J[0 TOro » KaHOH Ie OiibIme
M1JKPECIIOBAB TaJaHOBUTICTh 1 OPUTIHAIBHICTh XYA0XKHHUKA, U0 TBOPUTH y HOro Mexax, 60
100 CTBOPUTH B MeXaX KaHOHY 3HaYHUU XyJ0XHIM TBip, Tpeba MaTu HEaOUSKUI TBOpUUI
MOTEHITIaJ, 3JaTHICTh MOJOJIATH HasBHI CTEpEOTHUNH. Tak, MPUMIpOM, TBOPYICTH AHJpIS
Pyb6nboBa 31ilicHIOBaNacs B Mexkax MPaBOCIABHUX, XPUCTUSHCHKUX KaHOHIB, ajie¢ pa3oM i3
TAM BOHAa BUXOJWJAa 3a HOro (opMmaibHI MEXl, CTAaBIIM HEMOBTOPHUM M YHIKAJIbHUM
SBHILEM CXI1JTHOCJIOB’SIHCbKOI KyJNbTYpH. Takoro >k Oyja W TBOPYICTh 1 IHIIMX CBITOBHUX
MUTIIB, KOTpi MPEACTaBISIN PENITriMHO-caKpaJbHE MHUCTENTBO 3axigHoi llepkBu: cBoiM
TeHIEM KOXEH 13 HUX BUXOIMB 32 BY3bKI MEXI TEOJIOIIYHHUX MPHUIKCIB, YUM 1 3yMOBIICHA
HernepeBeplIeHa JOCKOHANICTh IXHbOT XYJI0’KHbOI TBOPYOCTI 1, SIK PE3yNbTAT, JTOBEPILIECHICTh
CBITOBOI MUCTEIIHKOI CITaIIIHHH.
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